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give them a sex: the stronger we think of and represent as a male, as a man, and the more delicate and tender as a female, a woman, and we call them he and she, as if they were human; thus most nations give the sun masculine, and the moon feminine qualities. We seem to believe momentarily that the objects must have life and feeling and intention. We feel as if they possess the power they display, and mean the good they confer. We come to regard nature as rejoicing or as grieving with us. We feel as if the stormy ocean were indignant and raving; as if the tempest were offended and howling at us; as if the sea birds were chiding at us; as if the odors were enjoying their own richness; and the fruits relishing their own sweetness; and the flowers gazing on their own forms and colors; and the woods resting in their solitudes; and the streams expressing their feelings in their leapings, and in their sighings. " They drop upon the pastures of the wilderness: and the little hills rejoice on every side. The pastures are clothed with flocks; the valleys also are covered over with corn; they shout for joy, they also sing."
We have thus got a starting-point for the sentiment. The mental activity is stirred up by the sensation and the correlations, and an idea of a high kind is produced, accompanied with emotion. This idea raises up other ideas according to the laws of association, especially by the high law of correlation, bringing in resemblances, contrasts, means and ends, causes and consequents, and many others, all connected with one another, and tending to raise up like feelings. This accounts for the train of images all of a sort which Alison brings into such prominence, and which swells the river by new streams ever flowing in.
There is, therefore, a truth in tlie doctrine that all